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PAIOBAH >XIPAJIE,
MUCAL U CKYNINTOP

M3HMKao 13 kameHa cBoOr poaHor mjecta barum,
kog bunehe, XepuerosunHa, ogakne Hocu Npee A0XKWUBIba-
je v cjeharba u cebe 1 kameHa, KaMmeHa Koju cy by am
obpahmBanu u o6nmkoBanu no norpebu, kameHe Kyhe,
KameHe orpage, 3uguHe, kameHa 6paa, pesped n 06nu-
uu... Mako je otnwao, Kao cacBum masnu, 4a XUBu y
paBHUUM rje je kameH gparoujeHa pujeTKoCT, HEeWTOo
WCKOHCKO Ta je BYKNo y cBoja cjeharba n KaMeHuTy
XepueroeuHy Kojy je yBujek, Hergje gyboko y cebm,
ocjehao npasMm 3aBuyajemM. YBUjeK je umao jegHy
HecaBnaauBy >kerby U NoTpeby Aa ce BpaTu 3asu4ajy, n
KaKo YMJeTHUK Kake, OBaj fieraT CKynnTypa je jeaaH og
noKyllaja Aa TO YYMHU M A Cce OfyXM 3a OHO YUMeE ra je
3a4y>K10 3aBUYaj] KOMe npunaga cBOM CBOjOM JYLLIOM.

Jby6aB npema KameHy ra je Bykna fa siyta rno
nnaHvHama v 6pauma, raje Cpnckyu Hapod XUBKM, U HaNasm
TO Hawe pUjeTKo nonygparo Kamere, KOMe je NpeKko CBo-
jux ocjehatrba, AylWOM 1 pykama ynujeBao amo cebe un
cTBapao HoBe obnumKe.

PapoBaH XKgpane ¢ jegHakKuM 3aHOCOM U CEH3U-
6unNUTETOM, BOSbOM M YNOPHOWHY NpuxBaTa ce Telke
obpage OBOr TBPAOr MUHepana yaaxwbyjyhu My AyXOBHOCT
1 onnemMerbyjyhu ra. BpujegHo v TMxo rpaam cBoj CBUJET y
onany, aparcHWTY, capay, CEPNEeHTUHNUTY, KarLuedoHy...
OHAKO KaKO ra OH BUAu, MOLWTYjyhi HeroBy AparoLjeHocT,
CTPYKTYpe 1 60je N UCKOHCKU 06K camor KameHa.

W Hajmarbn komagmhn oBora KameHa y HeroBum
pykama 6uBajy onnemereHun n fobujajy cacBuMm HoBY
AVIMEH3Ujy y carnacHoOCTH ca yMjeTHUKOM Koju, npeaajyhn
ce maTepuju KamMeHa, U3 e Backpcasa camo HeMmy CBO-
jcTBeHy rbenoTy. KameH noctaje 6uke curdanuanpajyhn
XapMOoHUWjy 06nrKa 1 noeTcKe acouumjaumje aHTpono-

RADOVAN ZDRALE,
AUTHOR AND SCULPTOR

He is up from the rocks of his native place of Baljci,
near Bileca in Herzegovina, whence he has been carrying
his first experiences and memories of himself and the
stone, the same stone which the aboriginals cut and
masoned according to their needs; stone buildings, stone
fences, stonework’s, stone hills, relieves and
outlines...Though he , as a little child, had gone to live in a
lowland, where the stone is a valuable rarity, something
primordial was drawing him towards his reminiscences and
the rocky Herzegovina, which he always, somewhere deep
inside felt to be his veritable homeland. He was always
having irresistible urge and necessity to return to his old
country, and as the artist says himself, this statuary
bequest is one of his attempts at doing this, as he was
obliged by his mother country, to which he belongs heart
and soul, to repay the obligation.

The love of stone compelled him to roam over
mountains and where the Serb people live, and find those
rare semi-precious stones of ours, into which he instilled,
through his sensitivity, and with his soul and his hands, a
part of himself, creating new styles.

With the same zeal and sensibility, will and perse-
verance, Radovan Zdrale tackles the difficult treatment of
this hard mineral, ennobling it and inspiring it with spiritual-
ity. He is building up his world diligently and quietly, out of
opal, aragonite, sardonyx, serpentinite, chalcedony ... The
way he perceives them, respecting their valuable ness,
structures and colors as well as the primeval shapes of the
stones.

Even the smallest pieces of stone in his hands are
being dignified, gaining an absolutely new dimension, con-
cordantly with the artist, who, devoting himself to the mat-




MOPCHHOT 1 300MOPCOHOr KOCMoca.

Cam nonygparu kameH nocjeayje cBoje YyaecHe
60je 1 BUCOKMU Cjaj KOjW NMjeHN a YMJETHUK jeé CBOjoM
ceH3nbunHowhy n noeTyHoWhy 3HA0 Aa OTKpUje u
McTakHe Ty SbenoTy Kojy je npupoaa cTBopuna u noKoHA
Ham je. )

durype cy nujeno moaenoBaHe, JO6PO obpaheHnx
rNaTkuX NOBPLUMHA, YrbenwaHux, TONNMX U AonaarbUBux
hopma, U3 Kojux ce ocjeha yHyTpallhu cagpxaj 3 Kora
n3buja kao yna Heka nopyka n acouujayuja Henpo-
NasHOCTU NPaNCKOHCKOT.

PapoBsaH XXgpane npunasv maTepuju oBOr jeauH-
CTBEHOI KAMEHA, Kao YMjEeTHWK 1 HEeroBe CKYNNType
"KameHoB cBeT", y TO hemo ce nako yBjepuTu, cy
HECYMHMBO W ayTEeHTUYHO YMjEeTHUHKO ajesio. OHe, Kao U
cBa N3BOPHA YMjeTHWUYKa Ajena, roBope came 3a cebe u
HyZie ce HalleM OKY Kao M HaWoj NCKOHCKOj NoTpebu 3a
06/MKOM ¥ Bojama.

Osum neratom og 122 ckynnType y nonygaparom
KameHy, ymjeTHuk PagoeaH XKppane notephyje aa je
YMjEeTHOCT OHO Hajibeniue WTo YoBjeK cebu 1 apyruma

Aapyje.

Becerbka Canatuh
ucTopuyap yMmjeTHoCTU

ter of stone, is resurrecting from it its intrinsic splendor.
Stone becomes an entity, signalizing the harmony of
shapes and the poetic associations of the anthropomor-
phic and zoomorphic universes.

The very semi-precious stones have their wonderful
colors and a great brilliance that is captivating, and the
sculptor knew, with his sensibility and poetization, how to
unveil and emphasize the beauty that was created and gift-
ed to us by the nature.

The figures are nicely modeled, with well-rounded
smooth surfaces and embellished warm and well-favored
forms, where one feels the interior subject, and a message
with an association of the unwearyingness of the primor-
dial, emerging out of there like a fluid.

Radovan Zdrale approaches the matter of these
unigue stones as an artist, and his sculptures "' Stone
World” are, beyond controversy, authentic works of art, as
we will be easily assured. They speak for themselves, as all
genuine objects of virtue, and meet the eye as well as our
ancient desideration for shapes and colors.

With this bequest of 122 sculptures in semi-precious
stones, the sculptor Radovan Zdrale confirms that art is a
most splendid present one can give to himself and others.

Veseljka Salatic,
Art Historian

{




PALOBAH XX[PAIJIE,
BUO-BUBJINONPA®CKA
BENELWKE

PagosaH XKfpane je poker 26. Hosembpa 1929.
roguHe y barsumma y XepuerosuHu. MMMHasuvjy je 3aBpLimno
y Cy60TuUy, AVNNOMUPAO Ha rPYMu 3a jyrociioBeHcke
KrbKeBHOCTU Punosodickor cakynTeTa y beorpagy. buo
je npogpecop y cy60TNHKOj TMMHA3MjW, FNaBHU YPegHNK
yaconuca "Pykoset", gupektop pagcke éubnuorteke y
Cy6oTunum, npodecop Brie nepgaroulke akagemuje y
Cy6otuum. Mo npecerbery y Hosu Can: KynTypHu pag-
HWK, avpekTop HapogHe 6ubnuoTteke y Hosom Caay,
JVPEKTOp U FNaBHu ypeaHuk W3aaeadkor npeayseha
Martuue cpncke.

O6jasuo je kroure: Hemupy, npunoseTke; [NuHeHe
kouuje, pomaH; PykoBoaehu Mo3ak, poman; Focnogap
Mytba, pomaH; Mut o Tecnu, mutonoreme; flevak Tecna,
npude; A oHAa je golao paT, pomaH 3a aedy; Jlentupos
net, gpama; Xepuerosa4ka pancoguja, pomaH; Jlorop,
pagwvo - gpama; [lBojuna npotne Taypuae, paavo - Apama;
LLkona y ranakcujn Kyntype, ®yTypornouka pasmaTpara.

XKapanos Bajapcku onyc obyxeata oko 3000 pago-
pa. MoknoH- 36upka, 147 pagosa oA nonyaparor n
YKpacHor KameHa pyLika Fopa: KameH 1 obnvuym Hanasm
ce y 3apogy 3a 3awTuTy npupoge y Hosom cagy; NOKIoH
36upka KameHos cset y My3ejy XepuerosnHe y Tpebutby,
36upka Bajapckux pagosa o Hukonu Tecnu, 49 ckynnTtypa
op, nonyaparor kameHa, y Memopujany Hukone Tecne y
EnekrposojsoguHn y Hosom Cagy.

CamocTanHux nanoxoa ckynnrypa vmao je oko 20
y BehmnM LeHTpuma 6uelle Jyrocnaswje vy Esponn.
KonekTusHux nanoxb6a umao je oko 15, a giena my ce
Hanase y nojeguHUM mMysejuma yMeTHWYKKX LeHTapa no
cBujeTy.

XKueu u pagu y Hoeom Capy; agpeca: HapogHor
dpoHTa 69.

PELIEH3MJA HA NMOKMOH - 3BUPKY "KAMEHOB
CBET" PAJOBAHA XXAPANA MY3EJY XEPLEFOBVHE Y
TPEBUHY

KrmxeBHUK U Bajap PagosaH Xapane cxsarta
CKYNMTYpy W cam MNpoLec Bajatba Kao NepCoOHaIHN HKH,
Kao TajHOBUT 0Opes OTKPUBaHLA 3HaYeHa anu N HUXoBUX




"npekpuBarba” y KOHKPeTHOj 36Urbk yMeTHUUKe dhopme.
Brvcko My je anxeMn4apcko npoHuuarse 1 "cnekynu-
carbe" TajaHCTBOM Herno3HaTOr Kao neYaT U3aBsojeHor,
Apyradujer ofi O4eKMBaHOTr 1 YCAOBHO noaHator. Hheroso
NPOMULLIbae CKYNNTYpe 3acHWBA Ce Ha JOKTPUHU anxe-
MW4apCcKor obpeaa, nNa OHOM MUCTUYHHOM Kpyry
objalurbasarba CBeTa TajarcTBEeHOr joLu TajaHCTBEHWjUM,
HEMo3HaTor joLl Heno3HaTMjUM. Y OCHOBMU je BUILK pej
obaBesyjyhe urpe maTepujoMm U HhopmMom, nNpocTopuma
NPUPOAHOT 1 U3ABOJEHOr CTarba, NpaBpemMeHM 1 HaMa
jeAMHO [OCTYMHMM CMUCNOM BpeMeHa Tpajarba ((heHoMeH
nponasHocTy). 3anpaso, NOBOA U METOS CY AeUHUCAHN
Kao jeHO y Nax/bMBO U3abpaHoM Mogpydyjy npe npea-
NOCTaB/bEHOr 1 MOTYher Hero CTBapHOr-CTBApHOCHOT 1
OHe, caMO AeNMMWYHO ynosHaTe, 36urbe gorahana (3ayc-
TaBSbEHO Bpeme) Y YnHy Buherba 1 yCroBHO] N3ABOjeHOCTH
Bajapckor o6nuvka.

O6pasoBaH je CBET apTUKYIUCAHNX NAACTUHHUX
YnHbEHMLA CKYNNTYPE Y HepearHoj MaruiyHoCTU CKy M-
TypasiHor, Koju, HUMano napagokcarHo, objawasa npo-
Lec HenocpegHux Tpaxkerba Mepe ofHoca uaMehy YyMeTHu-
Ka 1 tbeMy HUKapa Nnocee NoT4uHeHe, yBeK
cynpocTaBsbeHe matepuje "HaheHor" obnuvka - kKameHa.
Wsazoem y camoj matepujn, y 3aycTaBrbeHUM U Y KameHy
ucnmcatum gorakajuma spemena, y HeelwugpoBaHnm
3anmcuma npacbnuka u npeobnvka. Mctuyarbem KoH-
CTaHTe eHUrmartcke CywTuHe NoBoda ( TajHa oAroHeTara
3anuca BpemeHa) kao cTarba Nnpe 1 HaKoH caMor YuHa
o6nuKoBarba- Bajarba, XKapane o6pasyje umarnHapHu
KPYr NoHaB/barba, Koju ce MOXKe CXBATUTK Kao
o6HaBbarbe maTtepuje, NoajeaHako "sapobrbeHe" y
06nMKy (M Npaobnuky) anv u ocnoboheHe HOBUM CMUCTIOM
Bajapcke opme.

ConcTeeHn ymeTHWYkM cTaB PagoBan XKgpane
notephkyje MeTaOPUIKNM j€3UKOM came CKynnType u
CKYNINTOBAHOT, YNMe oapehyje 1 oHe TpaHCLUeHAeHTHe
rpaHvLe TpajHOCTK eraucTeHTHOr cBeTa 0AHOCa NpeT-
nocTaerbeHe, nocrojehe u Hoee/agpyravmnje CTBAPHOCTY.
Moce6Hor, npe ceBera yMeTHUYKOr peanuTeTa, U3MeHeHOr
cTaTyca v cTara marepuje n obnuka, caga eeh Kao
YCINOBHO 3aBpLUEHOT Tparakba 3a CMUCMIOM MaTtepuje y
065Ky 1 obnuka y MmaTepuju. Pey je o cneunduyHom
ycarnawiasarby NoeTnke CKynnrype M "HenocpegHe akuu-
je", o npouecy HapouuTor "ycpeauwTaBarba” Koje yeek
HaroBeliTasa v nNyT "UcpeauluTaBarsa" Ha U U3 NOCE6HOT
cBeTa NPUPOAHUX, UCNAaTBOPEHNX 0BMUKA U HUXOBY TPaHC-
no3nuunjy y yMeTHUYKE npeameTe, y fena ckynnType

Apyradujux npasuna "ycmepasarba" U3BegeHor cmucna
3Haderba. 2KUBOT CKy/INType, NMpe cBera Kac YMeTHWUHKOr
06nuKa, Ha nocebaH HauH HOPMUPAHKX " NNACTUHKIUX
KoopAauHaTa" n apyravujux ceMaHTU4KMX ofHOCa, TBOPY
ujenosnTy 36MpKy Kao gedrHUCaHN LMKYC BajapcKnx
LenuHa nog sajeaHu4kum Hasmsom KAMEHOB CBET, koju
PapgoBaH Xapane, ¢ nocebHUM pasnorom, noknarba
Tpeburby, unme Ta 36mpka/goHaumja goéuja jow jegaH
HMUBO COMCTBEHOT erancTeHUujanHor cMucna.

HaBegeHa ynrbeHuua/noparak, MekyTum, He npes-
cTaBrba K "KoHa4Hy Tadky" jeaHe MAeMeHUTe 3amucnn |,
Beh OHaj Apyrv XXMBOT CKyNNTYpe, cafa Kao HOBU, He W
nocee Apyra4uju, NoBo4 CMUCITY HaKHa4HUX BUkKeH-a,
“Apyradmnjnx untama", n Hagacee, npedopmymMcaHor
3Hadetrba. OBa 36Mpka ckynnTypa, Koje ¢y n3sefeHe y u
Ha KameHy/MuHepany, HacTana je MpuKynrbarbeM kame-
Hha/MUHeparna u cTeHa y pasnuyUTUM CPCKUM KpajeBumMa
4a 6K, KacHuje, YMHOM AUCKPETHe TpaHcnoaunuumje noctana
M3a30BHM CBET Bajapckux obnuka. 3axearbyjyhu cONCTBEH-
OM nopekny n nocebHom Budy obnukosarsa, 36Mpka gobu-
ja cagpxaj nogjeHaKo CTBapHe U MMarMHapHe/TpaHcUeH-
AeHTHe mane muHepana/ckynntypa. Konekuuja "ysopaxa"
npeeedeHa je y cKynnType TayHo ogpeheHor, He camo
reorpadockor, nopekna. hbuxoea cemMaHTUUKa rnorba cy
3a4pXXane XvBy U3a30BHOCT CONCTBEHE EHUrMaTCKe
CTPYKType, jefHor, AOHEKSIe U HECTBAPHOT, KOpMyca HUKa-
4a [0 Kpaja MILYUTaHNX 3Ha4Yerba, CKPMBEHWX Y CaMoMm
Ayxy, caga seh gpyradujer cratyca Bajapckux o6nmKa.

MNogjegHako penpe3eHTATUBHU U eAyKaTUBHM
KapakTep NoKnotbeHe 36upke CKynnTypa, TavyHuje 122,
MaxoM KamepHWX Bajapckux o65mKa, Koju 3agpxxasajy u
OCHOBHW CMWUCA0 HAPOYUTUX "y30paka' MUHepana v cTeHa
Hahennx Ha oapeheHoM reorpachCKOM M HALMOHAMHOM
NPOCTOPY, NPeACcTaB/bajy camo jeaHy AMMEH3Ujy ceeTa
CKYNMTypanHor. bnxosa NpocTOPHOCT Huje camo
meTadusnyKa jep goceke 1 noTephyje oHaj Tako 6UTHN
o4HOC y camom Guhy "eTHU4Ke yKopereHoCcTn" jeaHor
Hapoaa v Tna Koje My Npunaga v o4, Kora n cam 3aBucu.
Apyry, cnnputyanty, NoOcebHO MHTPUrAHTHY CTpaHy
KOHA4YHOr cMUcna HecnopHe BpeAHOCHE perieBaHTHOCTU
(n3)BajaHunx 06MMKa YMHU HErOBA KOHCTAHTHA 3aroHeT-
HOCT. OHa ce nogjeAHaKo oHOCH Ha O6IMKE KOoju NpeTx-
ofle (M3a30BHO TajaHCTBO NOpeKna 1 Tpajarba
KaMeHa/MUHepana) anu 1 Ha oHe KOoju HacTajy nocne,
YMHOM OfBajarba fbylIType U OTKPMBaHa YHyTpallHe
CBETNOCHE CTPYKTYpe 3annca BPEMEHA Y KOHKPETHUM
Bajapckum LenuHama,




KameH/MuHepasn Kao KOMNJIEKCHO CBeCaAPXKajHO
nogpy4je ocobeHor cMucna (1 Nopekna) Tpajarea, Kao npu-
MapHU 4OKa3 CBEBPEMEHOT YMHM y OBOM cry4ajy 6oraT u
3aHUMIBUB MUHEPaoLWKK pernepToap (onan, jacnuc, aparo-
HWT, KBapL, KanuuT, axart, OHUKC, aMeTWUCT, KanueaoH,
XWanuT, CepneHTuHAT U Ap). 36Mpka npeacTasba n
03HayaBa MoBOJ4 - YNHEHULY- MOTUB-CaAP>Kaj U ynpaso 13
TUX pasfiora 3axTeBa BUCOKW CTENEeH yBaxkasarba v
ANCKPETaH, Kpajibe 06a3puB, NpucTyrn. YMeTHUK TO 3Ha U
TO MoWTYje, YBEK ce Tora Npuap»asa, HenpecTaHo ce
Hanasu y OHOM AefMKaTHOM MonoXajy KpeaTuBHe
OnpesHoCTU, y CTatby eMOTUBHE ycpelcpeheHoCcTH.
TakBUM, y OCHOBM BEPHUHYKUM, MPOHULAHeM y MaTepujy
opabpaHor o6nmka oapeheHa je n NoceGHOCT KapakTepa
Tparketba cMycna ConcTBeHe Mepe O4Hoca npema ycrosu-
Ma CKpVBeHe MaTepuje Kojy nokyluasa, He Buwe aa
npomeHn Beh Aa je camo 3a jegaH TpeH (Koju Tpaje) usjeq-
Ha4u ca CTaremM COMCTBEHUX emoLnja. YMEeTHUK
HenpecTaHo MCrnTyje rpaHule A0 Kojux je moryhe ctuhn,
npeucnnTyje u Tauke (He)moryher koje My Kamen/MuHepan
fJonywTa. Ycrnoctasiba CUCTEM COMCTBEHUX, U3pasuTo cyb-
JEKTMBHUX, Mepa ofiHoCa Npema NpMpPoaHOM, 3arnpaso
npema camoj MaTepuju Kojy Tek Tpeba aa (npe)obnukyije.
Tpyau ce fa je ycarnacu ca penesaHTHAM NnacTuHKuM
3axTeBuMa Koju 61 omoryhunu yéearbusocT
apTUKyNUCaHor jeguHcTBa "dhacagHor" u CTpyKTypanHor,
BM3YESHOr N NacTUYKOr cBeTa CKYNnType.

MpoMuLLIbajyhu KapakTEPHU CMUCA0 KaMeHa/MUH-
epana PagosaH XKgpane yo4yasa (1 CTe4EHO 3Hame
JAOCREAHO MOLTYje Kao cTae Koje obaBesyje) BuLIe
MOryhHOCTM NpUcTyna, anu ce ofnydyje 3a ABa temy
Ba)KHA M HA NOCBe 0ApeheH Ha4MH y3ajaMHO 3aBuUCHa
HaduHa. Mpe cBera, TO je 3axTeB 32 KPeATUBHUM
NoAYUHABarbEM MPBEHCTBEHO YHYTpallHeM NopeTKy,
NPUPOAOM 1 BpeMeHOM 06SIMKOBaHe CTPYKType maTepuje
U, NOTOM, HA TpaXKeHse onpaBfatka y CBeTy onceHa
BU3yenHe 1 NnnacTuyke LenuHe cKynntype u ckynn-
TypasHor. Tu UICTOBPEMEHO YCOBU M HEMOCPEHWN 3aXTeBU
"TpaHcueHaeHTHe 36urbe BpemeHa” u camo moryhe pean-
HOCTW TayHO ogpeheHor TPEHYTKE HacTajarba Apyraqwjer
pefia 04HOCA YCITOBHO M3MEHEHOr 3Haderba CTpyKTypar-
HUX peaoBa matepuje, PagosaH XKapane paspellasa npu-
MEHOM jeAMHCTBEHOT cknona pasnuyunTtocTu. MNpenywTa ce
COMCTBEHUM KaHoHMMa o6pesa Koju noapasyMenajy KOH-
CTAHTHO TpaXKeHe OHUX U3ABOJEHVX NPYMapPHUX Tavaka
KopecnofeHuuje n3meky HEOPraHCKOr cBeTa KaMmeHa-MviH-
epana n "XuBeor gyxa" Bajapckor o6nmka.

JenvkatHa oapeheHOCT KOTa yCnoBHVIX pasnBa-
jarba 1, MICTOBpPeMeHO, crajarba NpupoaHe U yMETHUYKEe
dopme (TavHuje - 06nrka n chopme), NpefcTaB/ba CBO-
jeBpcHO " Bajarbe y BpeMeHy" n nogpasymMesa
MeTadopyyKy TeMnopasiHocT Kpyra nocebHor ceeta
36urbe. OHe Cy HU30BY Ta4aka y Kpyry Koju usjeaHadasa
NMarvHapHy YCIOBHOCT KOHBEHLMje BpeMeHa, NoveTak u
Kpaj, Kaga Kpaj 3amjerbyje noyeTak, a noyeTak je ucToepe-
MEHO U Kpaj, W, Tako, y Heforne . YMeTHUKY ce npe
Hamehe, HEro WTO ra OH caM oCTBapyje, jeaaH nocebaH,
camo HeMy BaxkaH 4YuH-06pea Koju He noasprasa OHy noj-
jeaHaky wsabpaHy 1 3agaTty matepujy kameHa-muHepana
HEHOM KacHWjeMm cTarby 3aycTaBrbeHe-3apobrbeHe Marep-
vje ckynntype. abernyT je TpaguumoHaHu nocTynak
"owTpor pe3a" KojUM je MaTepuja 3ayBek Nof4uHeHa
chopMKM TajaHCTBEHOT U YBEK XXMBOr Alyxa CKynnType.

PagoBaH YKapane ce Tpyau W ycnesa fa matepujy
1 YHYTPAaLLHM TOK HeCcTULIa HeHUX CTPYKTYpa 0croboau,
[i@ HeHy OCHOBY, TAKO XXWNBOMWUCHY N MUCTUHHY, Ce6m
LOBOJbHY U, YECTY, NMUKTYpPasHy CTPYKTYPY Y4UHWN Tpaxc-
NapeHTHOM, BU3yenHO MOryhoM. Texku Bajapckoj
y6erbnBOCTM NOHYhEHUX cagpxaja u 3Hadverba 6e3 063u-
pa Ha "ycMepeHW" KapakTep HaauBa KOHKPETHUX pajoBa.
Mpedpbepupa, yocTanoM camo npueuaHy, HeyTpanHocT, npe
acouvjaTuBHe Hero ancTpakTHe hopme. OnpesHo ce
ynywita y oHe yBeK npuMamsbmee " 3Ha4erCke KOHTpPO-
Bep3e" Moryhe npenosHartor (CTUNU3oBaHe npejcTase
nTMLa, FbYACKOr NIMKA, HEKOT thiopanHor MoTuea). To
YMHW ca oapekeHnM casHarem fa je nocTynak mMoryher
rpeno3HaBarba yBek noapeheH HenpeaBuabUBOM YTUCKY
BU3yenHUX ornceHa. Y HacTanum eajapckum obnuuuma
ycreo je Aa cadysa (HaroBecTu) BapKy npenosHaTor, 4a je
"cutyupa" y noapydja Koja cy teHa npupofHa ctakba Heo-
BUCHO 0 penaTuBHO oApeheHnx cTaTyCHUX KaHoHa eranc-
TeHuMjanHor cmucna Bajapcke dopme.

TexH1KoM BPUXIBUBOT 1 AyroTpajHor “nonuparsa” u
NaXkrbMBUM ypesuBaHeM, 3acelarbem, NoOKawWwTo u
XVPYPLIKMM CeLmparbem nojjefHako 3afate U nsabpae
marepuje, ca4yBaHo je MPUPOAHO CTarbe ofipeheHor kame-
Ha-MWUHepana, camo My je NpuaocAaTo, NPUBMOHO
uaMereHo, He Nocee gpyraduje 3Haderse. Octana je oHa,
3ayBeK Ba)KHa, Be3a (yXOBHW CMoj) ca BpeMeHoM HacTa-
jatba TUx nNpaobriMka BpeMeHa. YcnocTaBsbeH je Hu3
Jpyraqnjx Besa, crojesa 1 0AHOCa Ca BPEMEHOM Koje
HUWje U3rybrbLeHo, ca OHUM NOCeGHUM CTaTycoM CKynnType
Koju Beh noceayje CONCTBEHe 3aKoHe Tpajatba. OHu ce
Hanase y " UsMerbeHUM" OKOJTHOCTUMA 1Y ApyKurjeMm




NopeTKy, BULWLE CYy anysuje Hero uiysuje Ha 36urby anu u
Ha NpoBOKaTUBHY MarM4HOCT BpPemMeHa U CBeBpemeHa.
HanpekugHo cy y Besn ca Apykumnjum npocTopom u spe-
MEHOM KOju npunajajy camo cBeTy KameHa-muHepana v
KOju ce cafa nogpasymMeBa Ha SpYrayduj HAYUH, cao-
6pa3HO HEeroBoM APYroM XUBOTY Yy nogpydjuma ckynn-
TyparnHor.

Munow Apcwuf,

UcTopu4ap yMeTHOCTH,

caBeTHUK Myseja caBpemeHe yMeTHOCTH y
Hosom Capy

Mucay n sajap PagosaH Xapano pohe je y xepue-
roBa4ykoMm LapcTBy KameHa, Y OKpyXjy npegena Koju nude
Ha mecedeBe KameHe spTose. OTyAa Huje cnyyajaH oBaj
Heo6M4HN Bajapckn 1 MUHepanHu onyc. Hacrajybmn us
A404vpa ¢ roBopom 1 06MLMMa Yy AECHUX MHepana
CTeHa, 3amallTaH 3aroHeTHUM 6ukem oBor ceeTa, XXapane
3aHecenak xoAa AeleHujama OPyLIKOM FroOpoM 1 ApyruMm
CPMNCKUM NNaHnHama Aa 6u Ha HUXOBMM BMCOBUMA, Ha
rpebeHuma, y noToumMMa U pekama, y TajHoBUTMM yTpobama
OTKPWO jeaaH Hemoryhe y36yarbue ceeT o6nmka u 6oja.
Oxo Tpu xurbafje Bajapckux g4ena, O, OHUX MajyLIHWUX, KOju
ce cTaBSbajy Ha AnaH kao 6ybamapa, go dopmara 3a
rneAakse U3 ganeka, 4MHe onyc OBOI UCTPaXkueaya u nec-
HWKa OKameHseHOr roBopa O HacTaHKy, NPOLWOCTH 1
cajalibocTi Hawer Tna.

Ha Tom Tparanaykom nocry ocTac je 683 MHorux
uunena v n3byuao MHOro pykcaka, anu, Heka, Bpegeno je.
EBo, npea Hama je caaa jeaHa ®pyluka ropa Kakey y
OBaKBOM MCKa3y HUCMO MOrfn HU 3amucnuTu. Tpebano je
MHOrO 3aBOAHUYKE BELITUHE Y HEYMOPHOT yaBaparba na
[a 0Ba packowHa nenotuya oTKpuje ceoje ovapaBajyhe
6uke.

Peknun 6ucmo oBum NoBoaoOM W OBO, Aa je , MOXAa,
noesuja KameHa kojy cteapa lMNpupoga ay6rba u opurvHan-
Hvja oA noeamnje Peun Kojy cTBapa 4oBeK, WTO He 6U Tpe-
6ano ga HaMm cmeTa: MMaMo roTOBO jedaH HeHaaMalaH
anu TpajHo MHCMMpaTUBaH y3op npes co60M, MMamo
3eMsby 3a QUBIbEHE U MUbA.

Bnagumup BorgaHoBuk,

aKagleMCkKu cnmkKap v nucay, 1998.

PagoBan XXgpane npunaga oHoj BPCTU ymeTHMKa
KOjU Cy OCeTUN U CXBATUIN fia j& KOHCTaHTa nenoTe y
YMETHOCTU HajBaXKHUWjW YMHUNAL, HALLEr CBEYKYMHOr

XUBOTA. 3aTO ce, Nopea Herosarba oapeheHnx Bnaosa
KHbKeBHOCTU, XKapane o6paTno fIMKOBHO] YMETHOCTK
CKYNnTypH.

[oK caBpemMeHmn CKyNTOp KOPUCTU YINaBHOM
knacuiHe mMaTtepwjane, XXapane 3a cBOjy CKynnTypy
ynoTtpebsbaea NnemMeHuTH nonyaparn KameH Koju cMo
Hacnegunu n3 npajasnexke NpPownocTn nnaHeTe.

CHarom cBora TafieHTa, efTOKBEHTHe epyanuuje,
CTanHo ycTpentanor gyxa, Kgpane npeobparkaBa KameH
W rpagv HoBe pUTMOBE 04 JaTux eflemeHaTa npupoge,
cTBapajyhn Hose hopme U OTKpUBajyku umnpecueHe 60oje
KameHa. Paha ckynnTypy 4yaHWX, BULLE3HAYEHCKUX aco-
UnjaTMBHUX 06IMKa, peariHor U MpearnHor CBeTa, y CBOj
CBOJjOj BEMTMYAHCTBEHOCTU, OPUMMHASHOCTM U MOHYMEHTAS-
HOCTW, OTKpuBajyhn Ham Heno3HaTte 60je Koje CMO camo y
CHY JOXMBSbaBanu.

CnobopgaH CaHagep,

ucrtopu4yap ymetHocTtu, 1991,

Mucatn nposy 4eTupyn geleHuje, 06jasuTy BULE OF
[eceT Kribura pomaHa, npunosegaka v gpama, ra oHga
OTKPWTU KPUCTaNHW CBET MUHEpana u cKynnTopcko
obfenasarbe gparor Kamerba - eTo jefHe U3y3eTHe cTBap-
anavke aBaHType 1 HecBakngalltbe YMEeTHUUKE cyaonHe.

Tepau pag Ha "KameHoj" CTPYKTypu camora cebe,
TO rnpeTBaparbe MuHepana y nyncupajyhy marepujy v xxube
puTMoOBe, pacuBeTano je XXapanoBy umarvHauwjy v oTBo-
pYno my, UICTOBPEMEHO, NMOETCKE N3BOpe U3 KOjUX cy
LUMKHYSe 1 Necme, Koje Kao Aa Jaxom Mnokyllasajy ga
yobnude rerose ckynntype. OHO Haj6osbe U3 0BOr LMK-
nyca oCTBapeHo je CamOCBOjHUM MECHUYKWM rNacom a
Unak Tako 65MCKUM APEBHUM MarvjcKum UHKaHTaumjama.
OBM cTUXOBM rycTe cUMBO/VKE jeAHOCTABHON CY je3uKa,
NpeUM3HOr U hiyMaHor y ucTy max, nonyT wapa y gparom
Kamerby rnejaHnx y CHaXXHOM NpPOTUBCBETIY.

MonyT cHoBa Ha OYHWMM Kanuuma Ha Koje naga
jyTap+eu 3pak.

Metap Bykos,

necHuk, 1991,

Cse T0 Kao fa je Mopano ga ce goroam.
Heunz6exHo. Mucal| nopeknom s kameHuTe XepuerosuHe,
HacTameH y paBHu4apckoj BojsoguHu, notephyje To
peunma:"Ko ce Tamo poau, ceTHU je pancog ceoje cyabuHe
W 3aHeTn Knecap ceoje Hage. CBY Tamo jecy encKu necHu-




UM U TPIRKK Knecapu”, a oH je y Bojsognrn, cygbuHckn
MPECEIbEH Y PaBHALY.

M3 HocTanrvje sa npegenuma U3 4etubeTea, y
MAILITA YNeniariM, pogusa ce crpact spenor yoseka. OH
je crenn, yroreyje y noTpasu 3a 005mMKomM Koju Kpacu
MPO3UPHOCT AParoHUTa, PA3HONMKOCT onanHux 6oja, Lpse-
HUO jacnnca, TBpaoha n nuHeapHo LWAPEeHNo axara;
UMY, BEMHA Urpa Kpucrana, Ha TpeHyTak 3aycrasibeHa y
BENOM KAJILNTY...

Mpoatana Wapuennh,

JIVKOBHW KPUTHYAP W MCTOpUYAPp YMETHOCTM,
1991.
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RADOVAN ZDRALE,
BIOBIBLIOGRAPHICAL

Radovan Zdrale was born on the 26 th of November,
1929, in Baljci, Herzegovina. He completed gymnasium in
Subotica and graduated from the school of Yugoslav Belles-
Lettres in the Faculty of Philosophy in Belgrade. He was a
teacher in the gymnasium in Subotica , then the editor in chief
of the Rukovet magazine, the director of the Public Library in
Subotica, and a professor at the Pedagogic Academy in
Subotica. After moving out to Novi Sad he functioned as a cul-
tural worker, the director of the Public Library in Novi Sad and
finally the director and the editor in chief of the Matica Srpska
publishing house.

He published the books: The Restless, stories, Eastern
Cleft, novel, Moon’s Harvest, novel, The Winged Bull, stories,
The Clay Coach, novel, Mastermind, novel, The Land of Srem
Sea-Mews, novel, Wolfs shade, novel, The Lord of the
Funderbolts, novel, The Myth About Tesla, mythologems,
Tesla the Boy, tales, And Afterwards came the War, children’s
novel, The Flight af a Butterfly, drama, Herzegovina Rhapsody,
novel, The Camp radio drama, Two Men Against the Tauris,
radio drama, School in the Galaxy of Culture, futurological
reflexions.

Zdrale’s sculptural productions comprise about 3,000
works. His gift-collection, 147 works in semi-precions and
ornamental stones, entitled Fruska gora: Stone and Shapes is
on show in the Institute for the preservation of nature in Novi
Sad; the gift-collection Stone's World in the Herzegovina
Museum in Trebinje; the collection of sculptural works featur-
ing Nikola Tesla, 49 sculptures in semi-precious stones is
exhibited in the Nikola Tesla Memorial at Elektrovojvodina cor-
poration in Novi Sad.

He exhibited his statuary at mor than twenty one-man
shows in the major cities of Ex - Yugoslavia and Europe, and
about fifteen group shows all over the world, his works being
on show in the numerous museums. He lives and works in
Novi Sad, at Narodnog fronta 69.

REVIEW (AN ABRIDGED VERSION) OF THE GIFT-
COLLECTION STONE’S WORLD BY RADOVAN ZDRALE TO
THE HERZEGOVINA MUSUM IN TREBINJE

The literary man and sculptor Radovan Zdrale con-
ceives the sculpture and the sculpturing process itself as a
personal act, as a mysterious rite of revealing of the meanings,
but as well of their overlapping in the concrete truth of the
artistic form. Also close to him is the alchemical penetrating
and speculating upon the misteriousness of the unknown, as




something separated, different from the expected and condi-
tionally familiar. His consideration of the sculpture is based on
the doctrine of alchemical rite, on that mystical circle of
expounding the world of the mysterious by what is still more
mysterious, of the unfamiliar by what is even more unfamiliar.

The underlying reason is a nigher order of the compul-
sory play with substance and style, with volumes of natural
and abstracted state, with primordial sense of the time of per-
manence solely accessible to us (the phenomenon of tran-
sience). Actually, the motif and method are defined as being
at one in the carefully selected realm of what is  rather
assumed and feasible than real/realistic, and of that, only
fragmentarily acquainted reality of occurrence ( the arrested
time), in the act of perceiving and conditional abstraction of
the sculptural form.

There was formed the world of articulated, plastic
facts of the sculpture in the unreal magicallity of the sculptur-
al, which, not in the least paradoxically, explains the process
of immediate searchings for a measure of correlations
between the artist and, to him never entirely subimitted but
always against him opposed, the material of the found
shape/stone. The challenges underlie the matter itself, in the
arrested events of the times captured and written in stone, in
the undecipherable records of primordial shapes and pre-
shapes.

His individual artistic stance Radovan Zdrale confirms
by metaphorical language of the very sculpture and the sculp-
tured, thereby also determining those transcendental limits of
the permanence of actual world of correlations between the
assumed, existent and a novel/different reality. This is, first
and foremost, an artistic reality, the altered status and condi-
tion of substance and style, now already in the manner of
conditionally terminated search for the sense of the matter in
shape and shape in matter.

The lift of the sculpture, first of all as an artistic form, of
the plastic coordinates conceived in a particular fashion and
of different semantic correlastions, builds up a complete col-
lection as a defined cycle of sculptural objects of virtu under
the common title STONES WORLD, wich Radovan Zdrale is
bestowing on Trebinje, with a justifiable reason, ensuring
thereby that this collection/donation will gain another level of
its existential meaning.

This statuary executed in and on stones/minerals was
originated by gathering stones/minerals in different Serb
regions, in order to become later, by the action of a discreet
transposition, an intrigueing world of sculptural fashions.
Owing to its intrinsic origin, and a particular way of moulding,
the glyptotheque receives the subject of an equally real and
imaginary/transcendental map of minerals/sculptures. The col-
lection of "samples” was translated into sculptures of a pre-

cisely determined, not only geographical origin. Their seman-
tic fields have retained a vivid provocativeness of their intrinsic
enigmatic structures, of a somewhat unreal corpus of the
never completely readable meanings, hidden in the very spirit
of now already another status of statuary forms.

The stone/mineral as a complex, all-round medium
with a specific sense (and origin) of permanence, as a pri-
mary evidence of the all-temporal composes in this case a
rich and interesting mineralogical repertory (opal, jasper,
arragonite, quartz, calcite, agate, onyx, amethyst, chalcedony,
hyalite, serpentinite et cetera). The collection represents and
denotes the occasion-fact-motif-subject and, exactly for these
reasons, it requires a high degree of respect and a discreet,
extremely considerate approach. The artist is aware of it and
respectful to it, is continually observant of it, is constantly in
that delicate position of creative cautiousness, in the state of
emotive concentration. With such, basically religious penetrat-
ing into the matter of the selected shape there is also deter-
mined the peculiarity if the character of searching for the
sense of individual measure of correlations, conformably to
the conditions of the dormant matter, which he tries, not to
change any more, but, for an instant only (which lasts), to
equalize with the conditions of his own emotions. The artist is
continually exploring the boundaries that could be reached,
reconsiders also the points of (im)possible that the stone/min-
eral allows of. He establishes a system of his own, distinctly
subjective measures of correlations toward the natural, in fact,
toward the matter itself which he is yet supposed to
(re)model. He is zealous to harmonize it with the relevant
plastic requirements which should make possible the convinc-
ingness of the articulated unity of "the outward” and the
structural, the visual and the plastic worlds of the sculpture.

At the same time the conditions and immediate
requests of "'the transcendent reality of the times” and the
only possible reality of an exactly defined moment of originat-
ing of a different system of correlations of the conditionally
altered meaning of the structural orders of the matter,
Radovan Zdrale resolves through application of a unique
structure of differences. he indulges in his own ritualistic
canons which imply a constant searching for those distin-
guished primary points of correspondence between the inor-
ganic world of the stone/mineral and the  of the sculptural
form.

Radovan Zdrale makes an effort to and succeeds in
liberating the matter with its internal flow of structural particles,
in making transparent, visually possible its fundamental, so
picturesque and mystic, self-sufficient, and frequently pictorial
structure. He is striving for a sculptor’s convincingness of the
presented subjects and meanings regardless of the "tenden-
tious” character of the titles of specific works. Admittedly, he



prefers only apparent neutrality, rather associative than
abstract forms. He cautiosly enters into those always enticing
”semantic controversies” of the possibly identified (the styl-
ized depictions of birds, human figures, floral motifs). He is
doing it with a certain knowledge that the process of possible
identification is always subordinated to unforseeable impres-
sion of visual illusions. In thé originated sculptural forms he
managed to save (indicate) the illusion of the identified, to "sit-
uate” it in the regions which are its natural conditions, inde-
pendently of the relatively fixed status canons of the existential
sense of sculptural form.

With technique of a diligent and lenghty "polishing"
and by careful incising, cutting into, and sometimes even sur-
gical dissecting of equipollently assigned and selected matter,
there was preserved the natural state of a specific stone/miner-
al, only that there was added an apparently altered but not
entirely different meaning. There remained that forever impor-
tant connection (a spiritual union) with the times of origination
of those primordial shapes of the times. There was established
a series of different connections. Junctures and correlations
with the time that was not lost regarding the special status of
the sculpture that already possesses its own laws of perma-
nence. They lie in the “altered” circumstances and different
order, they are more allusions than illusions to reality but as
well to the provocative magicallity of the times and the all
times. They are incessantly in the link-va with a different space
and time, belonging only to the world of stones/minerals, that
is now implied in a different manner, conformably to their other
life in the regions of the sculptural.

Milos Arsic,
Art Historian,
Adviser to the Museum of Modern Art in Novi Sad.
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KATANOI

2

3.

4.

5.

6.

7.

8.

9.

. KameHoB cnoH Ky un xaba >Ka,

KanuepaoH,
9 x 8 x 5,5; nHB. 6p. 461

. Na kameHoBe hnope, oKkamerbeHo

Aapso,
13 x 10 x 8, uHB. 6p. 462

KameHoB ckakaBau, KanuenoH,
11 x 8 x 4; uHB. 6p. 548
KameHoB 3amax. oncuguja,

8 x4 x 4; uHe. 6p. 509
KameHoBO o4ajatbe, KanuemoH,
12,5 x 8,5 x 6, uHB. 6p. 562
KameHoBs opao, capg,

9,5 x 8 x 6,2; uHB. 6p.558
KameHoB ... KanueioH,

6,5 x 6 x 4,5; uHB. 6p. 483
KameHoBsa nacwya, kanueaoH, 6akap,
5,5 x 10 x 5,5; uHB. 6p. 466
KameHos >abal, KanyemnoH,

8 x 7,5 x 5,5; uHB. 6p. 544

10. 3eneHun vyyasay, onan,

11.

9 x 4,5 x 6; uHB. 6p. 471
[pbaBaL, kanuenoH,
8,5 x 6,5 x 4; uHB. 6p. 530

12. LipHa coBa, kanuemoH,

8 x 6 x 7; nHB. 6p. 553

13. CepneHTUHOB 061IUK, CEPrEHTUH,

7,5 x 6,5 x 6,5; nu.. 6p. 508

14. BogeHu naTak, necHa fyTka,
13. x 8 x 6; uHB. 6p. 559
15. KameHoBa npBa XeHa, KanuyeaoH,

18 x 8,5 x 8; uHB. 6p. 505

16. MNpo3upHK CNOH, aparoHuT,

19 x 12 x 11; vHB. 6p. 479

17. Top3o, onan,

7.5 x 4,2 x 4,5; nue. 6p. 550

18. byrbooka cyceTka, KanueaoH,

12 x 8,5 x 6; uHB. 6p. 527

19. OHUMKCOB 06KK, OHUKC,

8,5 x 6,5 x 6; uHB. 6p. 506

20. KameH ¢ LUpHUM OKOM, KanuegoH,

21,

11 x 9 x 6,5; uHB. 6p. 563
KameH y xoay, kanuenoH,
9,7 x 5,5 x 4; uHB. 6p. 555

22. KameHoBO LipBEHO nade, onar,

9,5 x 6,5 x 3,5; uHB. 6p. 533

23. KameHOB HOCOHbA, OHUKC,

12x 9 x 5,5; uHB. 6p. 512

24. CaH KameHoBe NTuue, KanueaoH,

25.

26.

27.

28.

29

30.

31.

32.

33.

34.

35.

36.

37.

38.

30.

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

13,5 x 10 x 5; uHB. 6p. 524

KameH un gpara, OHUKC,

12 x 10 x 10; uHB. 6p. 493

Jbybas kameHOBa, KarnuyeaoH,

12 x 14 x 10; uHB. 6p. 476
HenoaHaTtw, KanwegoH,

16 x 8,5 x 4,5; nH.. 6p. 520
KameHoB Kparb, onanuaosaHo ApBo,
12,6 x 7 x 4,7; nHB. 6p. 539
KameHoB 6opgo 06nuk, jacruic,

9 x 6 x 6,5; uHB. 6p. 547

KameHoB fefa, capfoHUKC,

9 x 7 X 4; vHB. 6p. 463

KameHoBa koMWWHULA, OnannM3oBaHo
apBo,

7,5 x 5,5 x 4,5; uHB. 6p. 556
JKeHa n3 kameHose ynuue, onan,
12 x 10,5 x 7; uHB. 6p. 567
LipBeHn kameHoBM ce fbybe,
KasnueaoH,

8,5 x 6 x 8; uHB. 6p. 503

Kamenos [locuTej, cTeHa,

13,2 x 11,5 x 7; nHB. 6p. 513
Heuujn Topao, capa,

8,4 X 7 x 4; nHB. 6p. 557

Cpeha, CepneHTUHNUT,

14 x 6 x 5,5; uHB. 6p. 551
OHWKCOB 06MNK, OHUKC,

9,2 x 8,5 x 6; uHB. 6p. 540
Onanos cjaj, onan,

10,5 x 9,2 x 7,3; nHB. 6p. 534
»XeHa ¢ pubom, CTeHa,

18 x 9,5 x 9; vHB. 6p. 566
KameHOB NecHUK, KpedHak,

18,5 x 8 x 9; uHB. 6p. 525

[naBa kKamMeHOoBe OBLie, KanuemoH,
17 x 9,5 x 9,5; uHB. 6p. 523
KameHoB neTao, kpeumak,

22,5 x 4 x 14; vHB. 6p. 560
KameHoBa 4eTBpTa >KeHa, KanLleaoH,
14 x 9,5 x 8; uHB. 6p. 561
KameHoB 3eneHn meased, onan,
19 x 13 x 11,5; uHB. 6p. 554
KameHoB TajHu 06/1MK, CTEeHa,

21 x 9 x 6,5; nHB. 6p. 486
KameHoBa Xepueroeka, Kpe4tsak,
20 x 13,5 x 7,5; uHB. 6p. 521
KameHoBM cycean, CEPneHTUHUT,
21,5 x 16,5 x 10; uHB. 6p. 489
KameHoB NpoBWAHW MUK, aparcHuT,
12,7 x 6 x 7; vHB. 6p. 470
KameHoB 06nnK 48, CEPNEHTUHUT,
17 x 10 x 11,5; uHB. 6p. 538

50.

51.

52.

53.

54,

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

68

69.

70.

71.

72.

73.

74.

KameHoB opao, cTeHa,

13 x 8,5 x 11; nHB. 6p. 469
Wrpa kameHoBa, aparoHuT,

28 x 13,5 x 13; uHB. 6p. 572
CHa>kHU, capfoHUKC,

7 x7,5x6,7; unB. 6p. 515
KameHos nponaraTop, onan,
11 x 9,5 x 5,5; nHB. 6p. 507
HenoaHaTta, capg,

MHB. 6p. 536

KameHoB Bpabau, cTeHa,

11,5 x 13 x 9; uHB. 6p. 491
KameHOoBO cnoH4e, KanuenoH,
7 x 7,8 x 4; vHB. 6p. 537
Pahare kameHoBa, onan,

5,5 x 9,5 x 10,5; uns. 6p. 488
YuwaTa kameHoBa coBa, CTeHa,
11 x 8,5 x 6; uHB. 6p. 477
Cappgosa 6y6a, capd,

8 x 12 X 8; nHB. 6p. 498

Mana »eHa n3 KaMeHOBOr CHa,
KanuezoH,

7,7 x 3,5 x 2,5; uHB. 6p. 510
Cappgoee o4u, capf,

12 x 8,5 x 12,5; unB. 6p. 529
Onanosa TeTKa, onan,

8 x 6,5 x 3,5; uHB. 6p. 502
Opao 4ok cama, capfoHUKC,
8,5x 9 x7; uHB. 6p. 516
KameHoBa dopwma 5, xvjanur,
12 x 7,5 X 4; nHB. 6p. 494
KameHos Top30 13 ®pyuwke ope,
onan,

9,5 x 6 x 5; uHB. 6p. 464
KameHoBa chopma cHa, capg,
11 x 5,5 x 6; uHp. 6p.484

CycpeT aBa KameHa, onan, QunTux
/8,5 x 7,5 x 5,5/6 x 8,5 x 57/; n1.. 6p.
546

. Tyra, jacnuc,

9,9 x 6,6 x 3; uHB. 6p. 542
KameHoBa copma 9, kapHeon,
6 x 4,5 x 4,5; nHB. 6p. 496
KameHosa cpopma 10, OHUKC,
8 x 6,5 x 5,5; uHB. 6p. 495
Huke, okamer-eHO ApBO,

8 x 5,5 x 3,5; nHB. 6p. 552
KameHoB Kohsnh, aparoHur,
9,5 x 14 x 7; nHB. 6p. 475
KameHoBa dpopma 12, onan,
8 x 8,5 x 5,5; nnB. 6p. 465
OH 4YeKa, KanuenoH,

12 x 7,5 x 3,5; uHB. 6p. 478
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75. 3eneHa cosa kameHoBa, onarn,
8 X 7 x 4; nHB. 6p.564

76. O4n KameHoBe, KanuegoH,
9 x7 x4,5; nuB. 6p.474

77. Tyra 3a Kpaom, kanueaoH,
16,5 x 8 x 5; nHB. 6p.526

78. CtpacT, onan, ,
3,5 x 10 x 7; nHB. 6p.568

79. KanyepoHosa japebuua, aMmeTucr,
5,5 x7 x 3,5, vHB. 6p. 514

80. KameHoB cTpuL, cTeHa,
9,5 x5 x 4,6; nie. 6p.541

81. O6nuk 33, onan,
6 x 10,5 x 4,5; wHB. 6p. 487

82. Kpuno kameHoBe Tpehe XeHe,
KanuyeaoH,
6,5 x 8 X 6; uHB. 6p. 519

83. KameHoBa TeTka, capaoHuKC,
9 x 9,5 x5,5; unB. 6p. 511

84. KameHoOB CUH, capg,
10 x 8 x 7; uHB. 6p.531

85. OnanHa apysa, onan,
7,5 x 7,5 x 8; nHB. 6p.545

86. Onanopa 6a6a, onan,
8 x 8,5 x 3; unB. 6p. 501

87. KameHoBa 3muja, aparoHuT,
21 x 25 x 16; nHB. 6p. 490

88. KameHoB nentup, CepneHTUHuT,
31 x 23 x 10; uHB. 6p. 579

89. KameHoB yuuTesb, aparoHuT,
27 x 18 x 11; uHB. 6p. 576

90. Krbyd 3a yHyTpallren CBET, onan,
12 x 8,5 x 6; uHB. 6p. 499

91. hyTtarbe, okameHreHo 4pBO,
10,1 x 5 x 5,5; uHB. 6p. 549

92. YcHyna, jacnue,
6,6 x 8 x 3,5; nHB. 6p. 532

93. KpB HenponasHocTy, jacruc,
8,5 x 6,5 x 8; uHB. 6p. 517

94. KameH 3a MONUTBY, OHUKC,
11,5 x 6 x 9; uHB. 6p. 482

95. Andbej y kKanueaoHy, KanuegoH,
13x5 x7,7 x 7,5; uHB. 6p. 518

96. KameHoB opao, CEPNEHTUHNT,
13 x8,5x 11 ; uHB. 6p. 469

97. KameHOB MUL, CTeHa,
20,7 x 14,5 x 5 ; uHB. 6p. 500

98. KameHoB cTapu nanaraj, kanuemoH,
23,2 x 13,5 %x9,5; wHB. 6p. 497

99. MNpacTaHoBHWK XepuerosuHe,
Kpeutbak,
23 x 15 x 9 ; uHB. 6p.473

100. KameH y cHy, onan,

101.

102.

108.

104.

105.

106.

107.

108.

109.

110.

111.

112.

113.

114.

115.

116.

117.

118.

119.

120.

121.

122.

18 x 26 x 11; nHB. 6p.480
KameHoBa majka, onan,

31x 16,5 x 7,5 ; une. 6p. 522
Hwukona Tecna, aparonut-axar,
42 x 30 x 10 ; vHB. 6p. 580
KameHoB BO, CEPNEHTUHUT,

22 x 21 x 8 ; nuB. 6p. 481
Hukona Tecna, aparonur,

28 x 23 x 13 ; uHB. 6p. 573
KameHoBa 4yBapkyha, CEpNeHTUHAT,
19 x 10 x 14 ; uHB. 6p. 485
KameHoBa kopraya, aparoHuT-axar,
45 x 25 x 35 ; uHB. 6p. 581
Jajornaeu, Kpeurbak,
31x23,5x 11,5 ; unB. 6p. 574
Majka, cepneHTUHUT,

13,5 x 13 x 10 ; unB. 6p. 570
KameHoB cnvkap, aparoHuT,

30 x 29 x 12 ; uHB. 6p.577
TpunTux, jacnuc, kapHeon,
KanueaoH,
85x95x9;,11x6x7,9x6Xx5;
WHB. 6p.467

[iBoje okamerseHnX, aparoHnT,
37 x 32 x 25 ; vHB. 6p. 578
06nnK 22, capAoHUKC,

8 x 14 x 8 ; vHB. 6p. 472
JecerMHOB UpHWU YOBEK, OHUKC,
18 x 10 x 8 ; uHB. 6p. 571
Yosek v NTuua, aparoHuT,

33 x 28 x 20 ; vHB. 6p. 575
Jakwu, aparonur,

34 x 36 x 18 ; vHB. 6p. 582
LipHu 06nuk, kanueaoH,

11 x 8 x 5,5 ; nHB. 6p. 468
KpynHooka, OHUKC,

10 x 6 x 7 ; uHB. 6p. 535
Maperbe, cepneHTUHUT,

21 x 8,5 x 9,5 ; nHB. 6p. 504
AparoHMTOBO NTUYE, aparoHUT,
16 x 14 x 7 ; vHB. 6p. 492
OnanHo ceeTno, onan,

4,6 x4,5x2,5; uHB. 6p. 528
KameHOB nenTup, CEPNEHTUHUT,
31 x 23 x 10 ; uHB. 6p. 579
Wrpa kameHoBa, aparoHuT,

28 x 13,5 x 13 ; uHB. 6p. 572
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Moknor-36upka ckynnTypa / Pagosan XX apane / KAMEHOB CBET

Wzpeeay - Myse| Xepueroavre Tpetnie
Ypeaduk - Becenska Canarph

fpesoa Ha adrneckn - Fopay Cnavh
Mmororpadivle - Heglesxko Mapuh
Wramra - VMG Mostar

Tupamx - 500

AOPATE,
ZORALE,
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